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THE HOME OE BARON VON STEIN. 

The city of Nassau is one of the most romantic 
spots in Germany. It lies in the valley of the Lahn, 
on the bank of the river itself, and retains to this 
day much of the old simplicity of German life. It is 
especially interesting as being the birthplace of 
Karl von Stein, the renowned Prussian Minister, 
whose name, for so many years, formed a central 
point, around which gathered the patriotic fervor of 
all Germany. 

He was born in the year 1757, and died in June, 
1 831, being the last of his race — the name, Von Stein, 
which, for over seven hundred years had been the 
glory and pride of the Lahn valley, passing away 
with him. His baronial residence in Nassau, where 
he spent his declining years, is, since his death, in the 
possession of Count Kielmansegge, his son-in-law. 



MEMORY PICTURES. 

Dark hickory boughs against blue perfect sea ; 

Sharp-shapen fir-trees crowning sombre rocks ; 
The cadence of wind-murmurs fresh and free; 

The merry sunlight on brown girlish locks ; 
The sounding of two tender voices low ; — 
And all so long ago ! 

A building of sweet castles i'the air, 
Frail as the dim, calm cloud o'er distant seas ; 

Delicious idlesse ; carelessness of care ; 
Fragments of song ; unutterable ease ; 

Life's music all at soit pianissimo ; — 
And all so long ago ! 

A purple whorl of sunset in the west ; 

A great gold star through a wide oriel seen ; 
Two lilied hands upon a placid breast ; 

A mute pale face ineffably serene ; 
A mourner kneeling in impassioned woe; — 

And all so long ago ! — Edg'at Faioce/t, 



pursuits. He found it impossible, however,, to sub- 
mit to a life so opposite from -his desires, and, after 
a struggle of five years, he broke loose, and in 1776 
went to Copenhagen and devoted himself entirely to 
the study of art. 

'Here a new world of wonder and beauty was 
opened before the impressionable soul of the young 
artist. We cannot better represent his enthusiasm 
than to give his own words regarding it. On first 
beholding copies of the pure antique, he says: 
"These forms appeared to me like heavenly crea- 
tions, the works of superhuman artists, and it seemed 
to me impossible that I or any other man would ever 
be able to produce anything in the least correspond- 
ing to them. Here I saw, for the first time, the 
'Apollo of the Vatican,' the ' Laokoon,' the 'Her- 
cules,' the 'Wrestlers,' and many others — and a holy 
feeling of awe and reverencfe affected me almost to 







THE HOME OF BARON VON STEIN.— From a Photograph. 



Karl von Stein was one of the most gallant de- 
fenders of German national integrity and independ- 
ence. Always watchful against encroachments from 
foreign powers, he did more than any one man of his 
time to elevate and strengthen the German nations ; 
and the proud position occupied by Germany, at the 
present day, is mainly owing to his powerful in- 
fluence. 

" I would sooner live on dry crusts in the hut of 
the poorest peasant, than enjoy wealth and fame at 
the cost of the honor of my country," he is said to 
have remarked; an(i the sentiment lives, together 
with his name, in the hearts of the people. 

A national monument to his honor is being erected 
on the woody slope, on the shore of the Lahn, oppo- 
site to the city, where it is placed near some ancient 
ruins. " 

On the summit of the same hill, are the crumbling 
walls of the old castle of Nassau. The whole forms 
a beautiful picture, the ruined towers appearing 
among the trees ; the quaint old city, and the river 
Lahn flowing peaceful ly^toward the Rhine. 



ASM US JACOB CARS TENS. 

The restoration of German art and literature, 
brought about, principally, through the influence of 
Winckelman and Lessing, forms the most impor- 
tant intellectual epoch of Germany since the Refor- 
mation. 

Among those who gave earliest and purest ex- 
pression to the newly-awakened spirit of plastic art, 
Asmus Jacob Carstens stands prominent. In him 
the classic feeling of Greece was united- with true 
German profundity, and to the ancient beauty of 
form he imparted the elements of fire and strength. 
Carstens never put forward the pure antique at the 
cost of modern feeling; in him the two elements 
never clashed, but were harmonized into an artistic 
whole. 

Carstens was born on the loth of May, 1754, in 
St. Jiirgen, a small village near Schleswig. Very 
early in life he developed a decided tendency for ait, 
but he was forced by his parents to act contrary to 
his inclinations, and to devote himself to mercantile 



tears. It appeared as if the Highest Being, to whom, 
when a boy, I had often prayed in the cathedral at 
Schleswig, had heard my entreaties and revealed 
Himself unto me. I neither dreamed nor desired 
greater happiness than to remain for ever near those 
grand productions of antique art." 

Entirely filled with adoration of classic beauty, 
Carstens made his studies independently and by 
hinf^elf. By painting portraits he earned sufficient 
means for his support, and, living economically, was 
able in a few years to save enough with which to 
carry out a long cherished wish — that of visiting 
Italy. In the Spring of 1783 he left Germany, and 
went as far as Mantua, where the Frescoes of Giulio 
Romano, in the Palazzo del Te, fascinated him to 
such an extent that he remained there until his funds 
gave out and he was obliged to return to Germany. 

He now remained in Liibeck, and returned to his 
old occupation of portrait painting, wearisome work 
for a spirit glowing with artistic enthusiasm. He 
found time, however, to prosecute his studies with 
great vigor, and also produced several cartoons 



